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AHHOTanusa

CraTbsl OCBsIILeHa TpobieMe JIMHIBUCTUUECKOTO OIMCAHMS
HOBBIX MHTEPHET-0ITOCPEIOBAaHHbIX JXKaHPOB 1 (hopMaTOB 00IIIe-
HUSI Y TIPEICTaB/ISIET pe3y/IbTaThl MCC/IeIOBaHMS, HAIIPaBJIE€HHOTO
Ha BBISIBJIEHME CIIelV(PUKM pean3aly OLleHOYHbIX 3HAUeHMIA
B JKAHPOBBIX PA3HOBUAHOCTSIX aHIJIOSI3BIYHOI CETEeBOI KMHOpe-
1ieH3uu. C UCIOIb30BaHMEeM MHTEPIIPETAaTMBHOIO METOIa, METO-
JIOB KOHTEKCTYaJIbHOTO aHA/IM3a U KOIMYeCTBEHHOTO0 TTO/ICUETa Ha
MaTepuaje KOpIIyCOB TeKCTOB SKCIIePTHBIX KUHOpeILeH3ii, Me-
IUIHBIX KUHOPELIEH3UI U JII0OUTETbCKIX OT3bIBOB O KMHO COTIO-
CTaBJISTFOTCST aCTIEKThI 0OBEKTAa OLIEHKU ¥ COOTHOCUMBbIE C HUMM
TUIIBI OLI€HKM B TPEX >KaHPOBbIX (POpMaTax aHIJIOSI3bIYHOI CeTeBOiA
KMHopeleH3uu. [TokaszaHo, UTO AOMMHMUPOBaHME TeX WY UHBIX
aCIIeKTOB 00BbEKTa OLEHKM ¥ TUIIOB OILIEHKM B 3KaHPOBBIX Pa3HO-
BUIHOCTSIX CeTeBOV KMHOPeIleH3UM OTIpele/sieTcs LIeHHOCTHBIMMU
OpMeHTUpaMM CyObeKTa IUCKypca. YCTaHOBJIEHO, YTO B SKCIIEPT-
HBIX CETEBBIX KMHOPEIeH3UIX BeAYIIUMY TUTIAMU OII€HKU SIBJISI-
I0TCSl MHTeJIJIeKTyaIbHasl, SMOLIMOHAIbHAs ¥ HOpMaTuBHas1. Me-
IUitHbIe KMHOPEeLeH3UM XapaKTepu3yoTCs JOMUHMPOBaHMEM
SMOLIMOHAJIbHOI, 3CTeTUYECKO1 1 00111eii OLleHKN. B 106uTesb-
CKMX OT3bIBaX O KMHO peajn3yIoTCs B IIEPBYIO oUepeib IMOIINO-
HAJIbHBIN 1 OOILMI TUITBI OLIEHKN. Pe3y/bTaThl MCC/IeqOBaHMS BHO-
CST BKJIa[, B pa3BUTHE TeOPUM JKaHPOB CETEBOI KOMMYHUKAIIUN.

KirioueBblie c10Ba: KMHOPEIEH3MsI, CeTeBO IMCKYPC, SKaHp,
OII€HKa, TUIIbI OLIEHKM.

48



B nmociegHMe rogpl pobaema pa3BUTHS sKaHpa KMHOpPelleH-
3UM B YCJIOBUSIX CETEBOM KOMMYHMKAIIMM BCE Yalle MPUBIeKaeT
BHMMaHMe OTeueCTBeHHbIX IMHIBUCTOB. K HacTOSI1leMy MOMEH-
Ty pacCMaTpUBAJIOCh pa3BUTHE TPALUIMOHHOTO )XKaHpa KMHOpe-
ueH3uu B cetu ViutepHet [Ctoma 2020], onMChIBaINCH CIIOCOOBI
BbIpakeHMs no3uLuy aBTopa [KonoHosa, Kiennkosa, KineHosa,
2021] n cpencTBa peanusauuy KaTeropum apryMeHTaTUBHOCTHU
[Tanuymninna, Qy6unnH, 2022] B skaHpe aHIVIOSI3bIUHOM CeTeBO
KMHOpeIleH3UN, MCCIeOBaINCh CPeliCTBA SI3bIKOBOJ pelipe3eH-
Taiuu oteHku [Tpy6ueHnmHoBa 2015] 1 crmoco6bl peannsanmm
OTHOILIEHMII afijpecaHTa U azpecara [DpMaH, 3BOHapéBa, 2021]
B TEKCTaX HEMeIIKOSI3bIUHBIX CeTeBbIX KMHOpelleH3uit. HecMoTps
Ha TO, YTO IO JAaHHOJ MpobjieMaTKe HaKOIJIEH OOIIMPHBIA
OIIBIT UCCIeAOBAHMIA, COTIOCTABUTEIBHOTO OMIMCAHMS CITIOCOO0B
BbIPaskeHMsI OLIeHKM B KaHPOBBIX PA3HOBUHOCTSX aHIVIOSI3bIY-
HOJi CeTeBO KMHOPelleH3MM He TPOBOAUIIOChH.

OCHOBHOI1 XapaKTePUCTUKON peyeH3uu Kak >XaHpa SIBJISIeTCs
€€ MPUHA/JIEeXXHOCTb K cpepe o1leHOUHOTO AucKypca [[LnapHu-
KkoBa 2017: 66]. 1o mHenuto T.. CuHOeeBoil, B OCHOBY CTPYK-
TYPHOTO S1ipa PeleH3UM BXOAST YeTbIpe KOMMYHUKATUBHbBIE
crpareruu: HGOPMUPOBaHIE, OlleHKa, 000CHOBAHME OII€HKN
" OKa3aHue TpebyeMoro CyrreCTUBHOTO BO3/IeCTBMS Ha UMTa-
tens [CunaeeBa 1984: 7], oqHaKO MMEHHO OLleHKa BBICTYyIIaeT
TepBUYHOI KOMMYHUKATUBHO MHTEHIIMEN pelleH3eHTa, 103B0-
JisSIsl eMy MHTepIpeTupoBaTh Mpou3BeeHMe C KpUTUIECKOI Mo-
3UILIMM CTOPOHHETr0 Hab/IIomaTets.

MaTepuaaom A uccieqoBaHMs MOCTYXKMUIY KOPITYChbI TEK-
CTOB 3KCIE€PTHBIX, MEOUITHBIX U TIOOUTENbCKMUX CETEBBIX KMHO-
pelieH3Mi1. TeKCThI SKCIIEPTHBIX KMHOPEIeH3Mii 00IIMM 00bE-
MOM 62 737 ¢JIOB OTOOpaHbI C caiiTa peleH3upyeMOoro CeTeBOro
mspanust “Film Criticism”, opreHTHMpOBaHHOTrO Ha aapecara, Ko-
TOPBI 06/1aaeT SKCIIePTHBIMM 3HAHMUSIMY B 06JIaCTU TEOPUA
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KMHOMCKYCCTBA. TEKCThI MeIMITHBIX KMHOPEIeH3Uii (00bEMOM
77051 c10BO), aBTOPOM KOTOPBIX SIBJISIETCS ITPOdEeCcCMOHATbHBINM
SKYPHAJINCT, a 1eJIeBOii ayguTOpueil — MacCOBbIii afpecar, 0TO-
O6paHbI Ha MOPTa/ax ra3eTHhIX OHJIalH-u3manmit “The Boston
Globe”, “Seattle Times”, “Chicago Tribune”. ITonb30BaTeIbCKIE
ceTeBbIe OT3bIBbI 0 KMHO (18 562 c1oBa), afipecoBaHHbIE KMHOJIIO-
O6UTeNSIM, TTOJTyYeHbI C MHTepHeT-IaT@opMbl metacritic.com,
TOCBSINIEHHO pereH3UPOBAHUIO MPOAYKTOB COBPEMEHHOM MH-
IYCTpUM pa3BeueHMIA.

C ucrnonb30BaHMEM MHTEPIIPETATUBHOTO METOa, METOA0B
KOHTEKCTYaJIbHOTO aHa/I13a M KOJTMYECTBEHHOTO ITOICYETA ObLIN
BBISIBJIEHBI OCHOBHBIE ACIIEKThI 00bEKTA OLIEHKM ¥ BEAYIIJE TUIThI
OLIEHKM B KaKI 0¥ >)KaHPOBOI pa3HOBUIHOCTM aHIVIOSI3bIUHOM Ce-
TeBOV KMHOpeleH3uu. Onupasich Ha MOJIOXKEeHME, UTO OIIeHOUHbIe
CMBIC/IBbI [IEPENAl0TCs B TEKCTE B IIEPBYIO OYepelb CJIOBAMU IIpU-
3HAKOBOJ CeMaHTUKM, SKCIUVTULIMPYIOIIVMU KAuecmea olleHMBa-
emoro npeaMeta [Kykis, ConoBbésa 2017: 64], Mbl 1ccienoBanm
CII0CcO6BI peaiM3alyy OIEHKM B paCCMaTPUBAEMBbIX JKaHPOBbBIX
(dbopmaTax ceTeBO¥ KMHOpPEIeH31M Ha OCHOBE aHa/IM3a KOHTEeK-
CTOB, COiepXKAIMX OlleHOYHbIE TIpuiaraTelbHbIe U Hapeuus.

B pe3ynbTaTe aHaaM3a KOPITyca TEKCTOB 9KCIIEPTHBIX KMHO-
pelieH3Mii 6bIJI0 YCTaHOBIEHO, YTO K BEAYIIMM aclieKTam 00bek-
Ta OLIEHKM B JAHHOM ¢hopMaTe OTHOCSITCS: 1) BbIPa3UTENTbHOCTD
CpenCTB PeXMUCCYphl (24 KOHTEKCTAa, 43%); 2) UCIIOJIb30BaHUE
MHHOBALIMOHHBIX MTOJXOA0B K PeXXMUCCype U OrepaTopCcKoit pa-
6orte (13 KOHTEKCTOB, 24%); 3) CITOCOOGHOCTH PEXMUCCEPA PACKPBI-
BaTb KOHQIMKTHBIE TeMbl (12 KOHTEKCTOB, 22%); 4) 3cTeTUKa
HappaTyuBa (6 KOHTEKCTOB, 11%).

Benymymu TunaMu OLieHKM B 3KCIIEPTHBIX CETEBbIX KMHO-
peLieH3UsIX SABSI0TCI MHTeJIeKTyanbHas (29 en.), SMOLUMOHAJIb-
Hast (15 en.) v HopmaTuBHas (14 en.). ETMHNUIIBI MHTE/IEKTYaIb-
HOJ OI[eHKM XapaKTepU3yIT OObEKT OI[eHKY B OTHOIIEHUM
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acreKkTOB “BbIPa3UTEIbHOCTb CPEICTB PEKUCCYPBI”, “UCTIONb30-
BaHMe MHHOBAI[MOHHBIX ITOAXOI0B K PEXKICCYPE M OTIepaTOPCKO¥

paboTe” 1 “CrIocO6GHOCTD PEXKICCEPA pACKPHIBATh KOH(IMKTHbIE

TeMbI”, HOMMHMPYSI OIleHOUYHbIe ITPU3HAKM, CBSI3aHHbIE CO cde-
POJt MHTEJUIEKTYyaIbHO-KOTHUTUBHOTO Boctipusitust (conflicting,
interesting, contradictory, critically, nuanced, profound, consequen-
tial v ip.). O6bEKTOM OLIEHKM B JAHHOM CJTyyae MOTYT CTaHO-
BUTHCSI OTIE/IbHbIE JIEMEHTHI (pryibMa, HalIpuMep, KaueCTBO

MOHTHUpOBaHMSsI KafipoB. Cp.: Such a stylistic borrowing is felt most
keenly in a famous moment early in the film in which clever editing
animates one of Van Gogh’s elderly peasant figures [Thomas Jack-
son. Tracing a Lineage: Alan Resnais’s Painting Films and the

Animated Aesthetic. Film Criticism. https://journals.publishing.
umich.edu/fc/, 01.2020]. [IpunaratenbHble ¥ HApEUNsI IMOIMUO-
HaJbHOI OLleHKU (surprising, aggressive, overwhelming, melan-
cholic, nauseating, ecstatic v Ip.) CJIy>kKaT IJTaBHBIM 00pa3soMm Xa-
PaKTepPUCTUKE BBIPA3UTENIBHOCTY CPENCTB pexkuccypsl. Cp.:...but
his aggressive montage stamps correspondences onto the surface

of mise-en-scéne that stifle some of Hunter’s imaginative play [Amy
Skjerseth. Multiplying Mise-en-Scene: Found Sounds of The

Night of the Hunter in Lewis Klahr’s Daylight Moon and Jean-Luc

Godard’s Histoire(s) du cinéma. Film Criticism. https://journals.
publishing.umich.edu/fc/, 01.2020]. [IpunaraTenbHbie M Hapeuus

HOPMAaTHUBHOJ OIIEHKM OIMCHIBAIOT IPEVMYIIECTBEHHO acIIeKThI
00beKTa OLIEHKM “CITIOCOOHOCTD peXXMCCEpPA pacKpbIBATh KOH-
(nukTHBIE TeMbI” U “UCITIOIb30BaHMEe MHHOBALIMIOHHBIX ITOIXO0-
IIOB B PEKMCCYpe U OTlepaToOpCcKoii pabore”. ENMHUIIBI HOpMa-
TUBHO1 OLIeHKM OPMEeHTMPOBaHbI Ha Mlepeauy 3HauUeHMiA, CBSI -
3aHHBIX C COOTBETCTBMEM MM HECOOTBETCTBMEM OOBEKTA OIE€H-
KM YCTAaHOBJIEHHBIM cTaHmapTtam (usual, acceptable, normal,
conventional, traditional, extraordinary, atypical, orthodox u op.).
Cp.: Itis his later feature work that will develop this notion, that will
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defy orthodox means of visualising consciousness [Thomas Jackson.
Tracing a Lineage: Alan Resnais’s Painting Films and the Animat-
ed Aesthetic. Film Criticism. https://journals.publishing.umich.
edu/fc/,01.2020].

JJOMVMHAHTHBIMM acIIeKTaMy 00beKTa OIeHKM B MeIUITHBIX
CeTeBbIX KMHOPEIIEH3USIX SABJISIIOTCS: 1) CITOCOOHOCTD peskmcceépa
dbopmMupoBaTh IMOLIMOHATbHBIV GOH KUHOKAPTUHBI (63 KOHTEK-
cTa, 27%); 2) CIIOCOOHOCTD PEKMCCEPA PACKPBIBATH KOHMIMKTHBIE
TeMbl (62 KOHTEKCTA, 27%,); 3) 3cTeTUKa Kagpa (44 KOHTEKCTa,
19%); 4) kauecTBO ciieHapus (34 KOHTEKCTa, 15%); 5) KauecTBO
aKTEPCKOT UTPHI (27 KOHTEKCTOB, 12%).

K Bemyuiym Tumam oreHK!, CBOVCTBEHHBIM JAHHOMY SKaHPO-
BOMY (popmaTy ceTeBOI KMHOpPeIeH3UM, TPMHA/IJIeKaT IMOIMO-
HasbHas (401 en.), obmiast (183 en.) 1 acretuueckas (67 en.). Equ-
HUI[bI SMOIMOHAIbHO OIIeHKY XapaKTepU3YIOT ITPeUMYIIeCTBEeH-
HO aCITeKT 00bEeKTa OLIEHKM “CITOCOOHOCTD peskuccépa popmupo-
BaTh SMOILMOHANbHBIN GOH KMHOKapTuHBb” (hilariously,
heartbreaking, depressing, infuriating, unsettlingly, woefully, moving
np.). Cp.: Charming, hardworking, committed, compassionate, and
earnest, she and this haunting, depressing, infuriating film are re-
minders that every time a politician slings mud at the “lamestream
press” ... [Richard Whittaker. A Thousand Cuts. The Austin Chron-
icle. https://www.austinchronicle.com/, 07.08.2020]. O61uasi orieH-
Ka peayn3yeTcsl B CeMaHTHMKe IpuiaraTesbHbIX good, bad v ux
9KCITPECCUBHO-CTUIMCTUUECKUX CMHOHUMOB (grand, glorious,
brilliantly, fantastic v ip.). Boee BbICOKMIT B CPaBHEHUM C SKCITEPT-
HBIM KOPITyCOM TTPOLIEHT eAVHMUIIL 0011Ielt OlleHKM YKa3bIBaeT Ha
TeHAEHINIO K YHUDUKAIMM U TeHepaTu3aly OlleHOUHbBIX 3Ha-
YyeHMi B JAaHHOM >KaHPOBOM ¢opmare pereH3un. 3HaueHus 00-
11eit OILIeHKM MOTYT PacIpOCTPAHSITHCS Ha 000 13 acIIeKTOB
00beKTa OLIeHK!, BBICTYTIAsI B KaueCTBe YHUBEPCATbHOTO CPeJCTBa
riepefaun aBTOPCKOro BOCIIPUATHSA. Tak, JieKCeMbl JaHHOM IPYIIIIbI
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MOTYT MCITOTb30BaThCS /IS OLIEHKM KaueCTBa aKTEPCKOM UTPbI
(Nicole hires Nora (Laura Dern, wonderful as always) a sleekly smil-
ing divorce attorney who clearly enjoys the process of extracting all
she can get [Moira Macdonald. ‘Marriage Story’ review: Scarlett
Johansson, Adam Driver are riveting as a marital cyclone hits. The
Seattle Times. https://www.seattletimes.com/, 27.11.2019].), scte-
tuku Kagapa (The stunningly gorgeous black-and-white visuals
[Richard Roeper. In Alfonso Cuaron’s deeply personal ‘Roma’, ev-
ery moment a masterpiece. Chicago Sun Times. https://chicago.
suntimes.com/, 05.12.2018]) u apyrux snemeHTOB dbuibma. Equ-
HUIIBI 3CTETUUECKOI o1leHKM (gracefully, elegant, beautifully, ugly,
handsome, glamorously v ip.) HarTpaBJieHbI Ha OIMCaHMe aCIIeKTOB
00beKTa OIIeHKM “aKTépcKast urpa” 1 “scTeTMKa Kaapa”, a TakKe
9KCIUIMKALIMIO IIeHHOCTHO-OLIeHOYHBIX MpecTaBieHnit 06 3cTe-
TUYEeCKUX KadyecTBax hwibMa B 1ieom. Cp.: The movie is also, in-
termittently, startlingly beautiful, with shots that echo old master
paintings [Liam Lacey. Beanpole: Intense and Affecting Russian
Drama Sees War from Women’s Side. Original Cin. https://www.
original-cin.ca/, 27.02.2020]. Tak, B JaHHOM IIpUMepe aBTOPp pe-
LIEH3¥} BBICOKO OLIEHMBAET BU3yaJbHYIO CTPYKTYPY GUIbMa,
CPaBHMBAS €TO C KMBOIVCHIO CTAPBIX MACTEPOB.

K Bemymiym acriekTam 06'beKkTa OLleHKY B JTI0OUTETbCKUX Ce-
TEBBIX OT3bIBAX O KMHO OTHOCSTCSI: 1) KaueCcTBO CIleHapus
(56 KOHTEKCTOB, 30%); 2) KaueCTBO aKTEPCKOI UTPbI (34 KOHTEK-
cTa, 18,5%); 3) crrocobHOCTDb pexkuccépa hopMMUPOBATh SMOIINO-
HaJIbHBIN (POH KMHOKAPTUHBI (33 KOHTEKCTa, 17,5 %); 4) crioco6-
HOCTb peXyccépa pacKpbIBaTb KOHGIMKTHbBIE TeMbI (33 KOHTEK-
cra, 17,5%); 5) acretuka kazpa (31 KoHTeKcT, 16,5%).

B /11061 TeNbCKUX OT3bIBAX PEATU3YIOTCS B IIEPBYIO OUepeb
006111t (94 en.), SMOIMOHAJIbHBIN (79 €[1.) ¥ MHTe/UIEKTYaIbHbIA
(23 ex.) Turibl olleHKM. KaTeropusi sSMOLMOHA/IbHO OLIEHKM B JaH-
HOM >XaHpOBOM ¢opmaTe KOppeaupyeT I7IaBHbIM 06pa3oM
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C aCITeKTOM 0OBEKTA OLIEHKM “CITOCOOHOCTH peskmccépa GopMupo-
BaTh SMOIIVIOHAIbHBIN GOH KMHOKApTUHBI . Cp.: It’s irritating with
its annoying edgy humor that’s telling you that this is story is for
“adults” [JLuis_001. Metacritic.com. https://www.metacritic.com/,
25.07.2020]. EnguHuiibi 06111ei1 OLIeHKM MUCTIONb3YIOTCSI aBTOPaMu
1711 OPMMUPOBAHMS OLIEHOYHOT'O CY>KIEHMSI O KAUueCTBe aKTEp-
ckoit urpsl (Despite the good directing and the good acting (not
amazing!) The movie is very poor [mshawly. Metacritic.com. https://
www.metacritic.com/, 07.02.2019]), olileHKM 3CTeTUKM Kaapa
(Good cinematography [DarrylTan. Metacritic.com. https://www.
metacritic.com/, 06.01.2019]) 1 crtocO6HOCTH pesKUCCEPA PACKPbI-
BaTb KOHMIMKTHbBIE TeMbI (AS raising a topic this is good [Shefard-
Alex. Metacritic.com. https://www.metacritic.com/, 02.07.2020]).
[TpoBenEHHOE MCCIeOBaHME TTO3BOIMIIO 3aKIIOUNTD, YTO
Kask[as 13 XKaHPOBBIX PA3HOBUAHOCTEN aHIJIOS3bIYHON CETEBO
KMHOpeIeH3MM OT/IndaeTcs creindmkoit peaansanmum KaTero-
puM o1leHKH. [JJOMMHMPOBaHME B SKCIIEPTHOM KMHOPEIeH3UM
aCIeKTOB 00BEKTA OLIeHKY “BbIPA3UTEIbHOCTb CPEJICTB PEXKUC-
Cypbl”, “UHHOBALIMOHHOCTD ITOAX0I0B K pexkuccype” u “criocob-
HOCTb PEXMCCEpPa pacKpbIBaTh KOH(IMKTHbBIE TEMbI” B COUETA-
HUY C BeIYIIMM XapaKTepOM MHTE/UIEKTYaJIbHOTO M HOPMAaTUB-
HOTO TUIIOB OLIEHKM CBUAETEeIbCTBYET O HAMepeHU aBTOPOB
OCYIIECTBJISITh MTOAPOOHBIN aHAIM3 KUHOKAPTUMHBI B paMKax
MCKYCCTBOBEIUECKO mapaaurmMmbl. CpaBHUTETbHO HU3KOE B CO-
TOCTaBIeHUM C IPYTUMM KaHPOBBIMM hopMaTamu peleH3un
KOJIMYECTBO OIIEHOYHBIX eIVMHUI] TOBOPUT O HAIIPABJIEHHOCTH
9KCIEPTHOI pelleH3MM He TOTbKO Ha OLIEHKY KMHOIIPOIYKIIVNA,
HO B ITIEPBYI0 ouepeab Ha MHQOPMIMPOBaHME COOOIEeCTBa CIIeIy-
aJIMCTOB B 06/1aCTY TEOPUYM KMHO O Pe3y/IbTaTax MPOBeAEHHOTO
aBTOPOM MCKYCCTBOBEIUECKOTO MJIM CEMMOTUUYECKOTO aHaIM3a
KuHOGWIbMA. [JaHHas TeHAEHLIVS CBUIETENbCTBYET O OJIM30CTHU
9KCIEPTHO KMHOPEIeH3MM KaHPy HayuHoi1 cTaTbu. [Ipeoba-
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JlaHVe B MeAUITHBIX PelleH3USIX SMOLIMOHATbHO-O0LI€e HOUHbIX
" OOIIEOLIeHOUHBIX eIV HUII YKa3bIBaeT Ha BBICOKYIO SKCITpPeC-
CMBHOCTb IaHHOTO KaHPOBOTO (hOpMAaTa, UTO TOBOPUT O BHICOKOIA
CYTTeCTUBHOCTY TEKCTOB ¥ COMMKeHUM MeIUITHOM CeTeBO KI-
HOpEeILeH3MM C PeKIaMoii. B TII06UTeNbCKUX OT3hIBAX O KMHO OC-
HOBHBIMM acCIIeKTaMy O00bEKTa OLIEHKU SIBJISIIOTCS “KayecTBO
cueHapus” u “akTépckas urpa”. Beicokast mosist CJI0B 001eit
" SMOLIMOHATbHO OI[€HKY B UMC/Ie OIIEHOUHBIX eIMHUIL] TEKCTOB
B COUETAHUM C TEHIEHIIMEN K OTCYTCTBUIO KOHKPETU3aLMK OC-
HOBaHMII OIeHKM CBUJIETEIBCTBYET O TOM, UTO JAHHOMY >KaHPO-
BOMY (hopMaTy CBOJCTBEHHA Hanbosiee BbICOKAS CTEIEHb CyOb-
€KTUBHOCTY OLIeHKU U IUPPY3HOCTH OLIEHOUHBIX 3HAUYEHUIA.
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Abstract

The paper addresses the problem of linguistic description of
new digitalized genres and communication formats providing the
results of the study aimed at identifying the specific features of
expressing evaluation in the subgenres of the English-language
online film review. Using the interpretational, quantitative and con-
textual analysis based on the corpus compiled of expert online film
reviews, public media film reviews and online movie reviews written
by Internet users, the specifics of evaluative meanings and evalua-
tion types is identified in three genre formats of English-language
online film criticism. The results show that the prevalence of certain
aspects of the evaluation object and types of evaluation in the gen-
re varieties of online film reviews is determined by the author’s
values. It is revealed that in peer-reviewed online film criticism the
leading evaluation types are intellectual, emotional and normative.
Public media film reviews are characterized by prevalence of emo-
tional, aesthetic and general evaluation. In online movie reviews
written by Internet users emotional and general types of evaluation
are mostly realized. The results of the study contribute to the de-
velopment of the theory of online communication genres.

Keywords: film criticism, online discourse, genre, evaluation,
evaluation types.
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